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Mr Burns A Post Electric Play
The series statement "Oxford handbooks to Shakespeare" taken from dust jacket.
The need to provide a healthy and sustainable future is inarguable. Theatre practices, in particular scenic design, must
engage in this endeavor, but are a long way from addressing the numerous and significant environmental blind spots that
lead to enormous amounts of waste bleeding into an already over taxed ecological system. Higher education at its core
has a responsibility to not only be a part of this conversation but also lead the way in shifting mindsets and pursuing new
avenues of sustainability and change. ‘Sustainable Theatre’ and ‘Environmental Theatre’ are terms that typically refer
to the practice of creating plays that educate and promote ecological awareness in the of any theatrical production. This
research aimed at creating an entirely sustainable and environmentally conscious design and construction methodology
for a production of Mr. Burns: A Post-Electric Play by Anne Washburn. My goal was to produce a zero-waste set that falls
in line with modern eco-conscious ethics. All methodologies and results were clearly documented and evaluated. The
hope was that further research and practical implementation of these techniques might bolster a community of forwardthinking practitioners who could take on the mantle of ‘Sustainable Theatre’ in all its various forms, conditions and
limitations
Performances of Anne Washburn's "Mr Burns A Post-Electric Play" performed by the State Theatre Company of South
Australia and Belvoir, play performed at the [Space Theatre], lyricist: Anne Washburn, music composed by Michael
Friedman, play based on the "Simpsons" the animated television series, play directed by Imara Savage, musical direction
by Carol Young, set and costume design by Jonathan Oxlade, choreography by Lucas Jervies, fight choreographer: Scott
Witt, cast includes: Paula Arundell, Mitchell Butel, Esther Hannaford, Jude Henshall, Brent Hill, Ezra Juanta and Jacqy
Phillips.
Traditional Chinese edition of by Emily St. John Mandel's Station Eleven, the National Book Award finalist, PEN/Faulkner
Award Finalist, and an Amazon Best Book of the Month, September 2014. In Traditional Chinese. Annotation copyright
Tsai Fong Books, Inc. Distributed by Tsai Fong Books, Inc.
This second edition of Historical Dictionary of African American Theater, Second Edition contains a chronology, an
introduction, appendixes, and an extensive bibliography. The dictionary section has over 700 cross-referenced entries on
actors, playwrights, plays, musicals, theatres, -directors, and designers.
Since their introduction in 1964, American muscle cars have been closely associated with masculinity. In the 21st
century, women have been a growing presence in the muscle car world, exhibiting classic cars at automotive events and
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rumbling to work in modern Mustangs, Camaros and Challengers. Informed by the experiences of 88 female auto
enthusiasts, this book highlights women’s admiration and passion for American muscle, and reveals how restoring,
showing and driving classic and modern cars provides a means to challenge longstanding perceptions of women drivers
and advance ideas of identity and gender equality.
Why does the way we think about urban children and urban nature matter? This volume explores how dichotomies between nature/culture,
rural/urban, and child/adult have structured our understandings about the place of children and nature in the city. By placing children and
youth at the center of re-theorising the city as a socio-natural space, the book illustrates how children and youth's relations to and with nature
can change adultist perspectives and help create more ecologically and socially just cities. As a key contribution to children's studies, the
book engages and enlivens debates in urban political ecology and urban theory, which have not yet treated age as an important axis of
difference. With examples from ten localities, the chapters in this volume ask how we can subvert both romanticized and modernist
conceptualizations of nature and childhood that conflate innocence and purity with children and nature; the volume asks what happens when
we re-invent urban natures with children's needs and perspectives in mind.
Typescript draft, dated 9.3.13. Unmarked script of a play that opened September 15, 2013, at Playwrights Horizons, New York, N.Y. The last
28 pages of the script are peopled by characters from The Simpsons televsion program. Bart Simpson is the son of Homer Simpson, whose
mendacious boss is Mr. Burns.
What will happen to the theater when there are no more critics? With the decline of print media and the rise of online journalism, theater
critics are facing hard times. As their influence fades, will the industry they cover be adversely affected or can bloggers and message boards
fill the void? Can a new economic model be created for theater criticism? How can critics lucky enough to still have jobs stay relevant in the
age of social media? Speaking of which, what does a theater critic really do, and how do you become one? In this book, Matt Windman, a
theater critic himself, interviews more than 50 critics from New York and around the country, including Ben Brantley, Charles Isherwood, John
Lahr, Terry Teachout, Linda Winer, Chris Jones, David Cote, John Simon and Peter Filichia. They discuss their long careers and the nightly
process of evaluating plays and musicals, and offer their thoughts on the future of the profession.
Theater on the Cape began in 1916 when a group of artists and writers in Provincetown mounted a production of a one-act play, Bound East
for Cardiff, by a little-known playwright, Eugene O'Neill. They staged the play in a rickety old theater on a wharf in what was then little more
than a sleepy fishing village. From that artists' colony--and others like it across the Cape and Islands--it grew into the constantly expanding
theater universe it is today. The theatrical descendants of O'Neill and the Provincetown Players continue to present classical drama,
contemporary hits and new, experimental works to audiences that have come to expect the best. In her tour of the theaters from
Provincetown to Falmouth, author and entertainment columnist Sue Mellen reveals the rich past behind a unique cultural treasure.
"One of the most spectacularly original plays in recent memory."--Entertainment Weekly "Fascinating and hilarious . . . With each of its three
acts, Mr. Burns grows grander."--Village Voice "When was the last time you met a new play that was so smart it made your head spin? . . .
Mr. Burns has arrived to leave you dizzy with the scope and dazzle of its ideas . . . with depths of feeling to match its breadth of
imagination."--The New York Times An ode to live theater and the resilience of The Simpsons, Anne Washburn's apocalyptic comedy Mr.
Burns--"even better than its hype" (New York Post)--is an imaginative exploration of how the culture of one generation can evolve into the
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mythology of the next. Following an enthusiastic critical reception from New York critics for its world premiere, Mr. Burns will receive its
London premiere in spring 2014. Also included in the collection are The Small, I Have Loved Strangers, and Orestes, all of which, together,
develop a theme of destruction, from the personal to the city to civilization and, finally, to the destruction of form. Anne Washburn's plays
include The Internationalist, A Devil at Noon, Apparition, The Communist Dracula Pageant, I Have Loved Strangers, The Ladies, The Small,
and a transadaptation of Euripides's Orestes. Her awards include a Guggenheim, NYFA Fellowship, Time Warner Fellowship, and a Susan
Smith Blackburn finalist. She is a member of 13P, The Civilians, and is a New Georges affiliated artist.
-

This book addresses theatres contribution to the way we think about ecology, our relationship to the environment, and
what it means to be human in the context of climate change. It offers a detailed study of the ways in which contemporary
performance has critiqued and re-imagined everyday ecological relationships, in more just and equitable ways. The
broad spectrum of ecologically-oriented theatre and performance included here, largely from the UK, US, Canada,
Europe, and Mexico, have problematised, reframed, and upended the pervasive and reductive images of climate change
that tend to dominate the ecological imagination. Taking an inclusive approach this book foregrounds marginalised
perspectives and the multiple social and political forces that shape climate change and related ecological crises, framing
understandings of the earth as home. Recent works by Fevered Sleep, Rimini Protokoll, Violeta Luna, Deke Weaver,
Metis Arts, Lucy + Jorge Orta, as well as Indigenous activist movements such as NoDAPL and Idle No More, are
described in detail.
According to Malcom Gladwell's Outliers, it takes 10,000 hours of practice to achieve mastery in any field. Two-thirds of
my 10,000 hours have been spent deep within the fluorescent corridors here at UCSD, but I don't need to count hours to
know I feel like a master. The obstacle course I have navigated these past three years has forged me in the process. The
demands of the work dared me to fathom, face, and explore the facets of my own being. Along the way, my mentors
have molded me, preparing me to meet any and all obstacles. It started in Louisiana, I tore my guts out in Italy, I sold
myself in Florida, lost my family out west, caused some bloody mischief, ended lonely in Chicago, survived the Gringo
Exodus, and rang a really big bell. Through encouragement, advice, and corrections, the faculty here gave me the tools
that made success possible in all these places. My last show here, Mr. Burns: A Post-Electric Play, presented so many
challenges, in table-work, rehearsal, tech and performance, but because of my training, I always knew we could
overcome them. The tools I've been given have imbued me with such a confidence in my craft that no challenge is
insurmountable. My voice, my awareness, my process, is stronger. The metaphor of my skillsets being tools is
inaccurate. They are better described as organs, in me always, regulated without effort by my unconscious. Because
they are with me, I am prepared for the unknown.
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Boken kom ut 2014. Året därpå blev den en podd. Nu är Creepypodden en av Sveriges absolut största, men boken har i
åratal varit slutsåld och omöjlig att få tag i. Tills nu. Äntligen kommer den unika nätskräckantologin Creepypasta -spökhistorier från internet ut i en omarbetad nyutgåva. Några år efter millennieskiftet började olika spökhistorier dyka upp
på forum och bloggar, skärmdumpade skräckberättelser skrivna av okända och hemlighetsfulla användare, kusliga
upplevelser från en generation med internet som både vardagsrum och bakgård. I Creepypasta -- spökhistorier från
internet samlade och analyserade journalisten Jack Werner ett urval av de bästa och mest skrämmande berättelserna.
Boken hittade en hängiven publik. I denna nyutgåva har Werner omarbetat och uppdaterat sin bok, och kompletterat den
med ett kapitel om Sveriges största skräckpodd. En perfekt bok för lyssnaren, läsaren eller vem som helst som dras till
tillvarons mörkare hörn.
Seminar paper from the year 2014 in the subject English Language and Literature Studies - Literature, grade: 2,0,
University of Cologne (Englisches Seminar), course: The London Stage, language: English, abstract: A main objective of
The Simpsons series seems to be to take every day issues and world events as a part of its stories and to deal with them
in a satirical way. While it also concerns itself with apparently banal issues like popular movies or bands, war, politics or
nuclear power do not make an exception in the series’ content. Mick Broderick points out, that “while many episodes
ostensibly do not touch on nuclear themes, the ever- present influence and immanence of the atomic age pervades The
Simpsons like a thematic half- life whose motifs contaminate the multi- layered, intertextual narratives of each episode,
often as satire.” At this background, Anne Washburn’s decision to take The Simpsons, of all things, as the one part of
popular culture that survives inside the people’s memories throughout a nuclear apocalypse, seems even more peculiar
and ironic. But that’s just what happens in Washburn’s “Mr. Burns – A post- electric play”. The electric grid is destroyed
and people have to adapt to a world without telephones, television, electric stoves or radiators. They have to revert to
older ways of engagement, like storytelling, but instead of higher literature they reminisce about parts of popular culture
everyone remembers. The following paper therefore will analyse Anne Washburn’s play in regard to the way popular
culture is represented in her post- apocalyptic world. Why is it important and why is The Simpsons Washburn’s main
representative of contemporary popular culture in the play? And, moreover, in which ways does the representational form
of popular culture change throughout it?
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?????????????????????? ???????????????????????????????????????? ????????????????????????????????????????
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This book investigates the sustained engagement between American literature and sound recording technologies during
the twentieth century.
Historical Dictionary of the Contemporary American Theater, Second Edition contains a chronology, an introduction, and
an extensive bibliography. The dictionary section has more than 1.000 cross-referenced entries on plays, playwrights,
directors, designers, actors, critics, producers, theaters, and terminology.
Louis Catron imbued experienced and fledgling playwrights with inspiration, guidance, and a passport to maximizing their
writing skills as well as their overall ability to transform written words into a stage production. He understood that being a
playwright is more than putting pen to paper. It involves expressing a personal point of view, bringing a vision to life,
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developing dimensional characters, structuring a play’s action, and finding producers, directors, and actors to bring the
work to life. In the second edition Norman Bert infuses the enduring merits of Catron’s original work with examples,
technological developments, and trends geared to today’s readers. Bert’s play references are familiar to contemporary
students, including examples from plays written since 2000. He includes useful information on web-based research and
the electronic submission process. A new chapter focuses on the playwright’s responsibility to lay the groundwork for
production elements like casting, design, theatre architecture as it impacts audience–performer relationships, staging
modes, and the uses and expectations of stage directions. Also new to this edition are reading resources for delving
deeper into topics discussed.
This book examines contemporary approaches to adaptation in theatre through seventeen international case studies. It
explores company and directorial approaches to adaptation through analysis of the work of Kneehigh, Mabou Mines,
Robert Le Page and Katie Mitchell. It then moves on to look at the transformation of the novel onto the stage in the work
of Mitchell, and in The Red Badge of Courage, The Kite Runner, Anne Frank, and Fanny Hill. Next, it examines
contemporary radical adaptations of Trojan Women and The Iliad. Finally, it looks at five different approaches to
postmodern metatheatrical adaptation in early modern texts of Hamlet, The Changeling, and Faustus, as well as the work
of the Neo-Futurists, and the mash-up Medea/Macbeth/Cinderella. Overall, this comprehensive study offers insights into
key productions, ideas about approaches to adaptation, and current debates on fidelity, postmodernism and remediation.
This textbook provides a global, chronological mapping of significant areas of theatre, sketched from its deepest history
in the evolution of our brain's 'inner theatre' to ancient, medieval, modern, and postmodern developments. It considers
prehistoric cave art and built temples, African trance dances, ancient Egyptian and Middle-Eastern ritual dramas, Greek
and Roman theatres, Asian dance-dramas and puppetry, medieval European performances, global indigenous rituals,
early modern to postmodern Euro-American developments, worldwide postcolonial theatres, and the hyper-theatricality of
today's mass and social media. Timelines and numbered paragraphs form an overall outline with distilled details of what
students can learn, encouraging further explorations online and in the library. Questions suggest how students might
reflect on present parallels, making their own maps of global theatre histories, regarding geo-political theatrics in the
media, our performances in everyday life, and the theatres inside our brains.
Traditional Chinese edition of We Are in a Book! by Mo Willems, the New York Times best-selling author and illustrator of
picture books, four-timeEmmy Awards for writing, Carnegie Medal winner (Knuffle Bunny), and three-time Caldecott
Honor Award recipient (Don't let the pigeon drive thebus!, Knuffle Bunny: A Cautionary Tale, and Knuffle Bunny Too: A
Case of Mistaken Identity/).
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Nejúsp?šn?jší a nejdéle vysílaný seriál v d?jinách americké televize slaví 30 let! O vlastní pohled na historii, sou?asnost i
budoucnost kultovní kreslené rodinky se p?i té p?íležitosti rozhodl pod?lit jeden z nejpovolan?jších – profesionální
vtipálek, producent a scenárista Simpsonových Mike Reiss.
First aired in 1989, The Simpsons has become America's most beloved animated show. It changed the world of television, bringing to the
screen a cartoon for adults, a sitcom without a laugh track, an imperfect lower class family, a mixture of high and low comedy and satire for
the masses. This collection of new essays explores the many ways in which The Simpsons reflects everyday life through its exploration of
gender roles, music, death, food politics, science and religion, anxiety, friendship and more.
This volume is the sixteenth in a series dedicated to presenting the latest findings in the fields of comparative drama, performance, and
dramatic textual analysis. Featuring some of the best work from the 2019 Comparative Drama Conference in Orlando, this book engages
audiences with new research on contemporary and classic drama, performance studies, scenic design and adaptation theory in nine
scholarly essays, two event transcripts and six book reviews. This year's highlights include an interview with playwright Branden JacobsJenkins and a roundtable discussion on the sixtieth anniversary of Lorraine Hansberry's A Raisin in the Sun.
Toward the end of Mr. Burns, Bart is confronted by death and reaches within himself to find the hope and courage necessary to defeat his
biggest fear, Mr. Burns. This newfound courage propels Bart to fight back and lead the citizens of Springfield to safety. Many times
throughout the production process, I felt like Bart at this moment. Circumstances arose and I had to choose to face my fears or step aside
and be defeated. As Bart realizes in the play, courage comes from a genuine need to protect and defend those you are leading. Throughout
this process, I faced many fears and like Bart, found inspiration from my team and colleagues. Courage became essential in leading this
production through the many fears and doubts of the unknown. During my graduate studies, I have been committed to developing a more
assertive approach to my leadership style. I have challenged myself to trust my intuition and take courageous risks to create a safe space
without fear of judgment and where trust and respect are given freely. I have learned the importance of building trusting and respectful
relationships that support and inspire my team to do their best work. By being more assertive, I demonstrate to the collaborative team and the
company that I am looking out for their needs. Moving forward I will continue to challenge myself to courageously follow my intuition and be
assertive while supporting my collaborators and the production.
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