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Wald offers a comprehensive history and reconsideration of the U.S. literary left in the mid-twentieth century. Recovering the central role Marxist-influenced writers played in fiction, poetry,
theater, and literary criticism, he explores the lives and work of figures including Richard Wright, Muriel Rukeyser, Mike Gold, Claude McKay, Tillie Olsen, and Meridel Le Sueur.
In this revisionary study, Barbara Foley challenges prevalent myths about left-wing culture in the Depression-era U.S. Focusing on a broad range of proletarian novels and little-known archival
material, the author recaptures an important literature and rewrites a segment of American cultural history long obscured and distorted by the anti-Communist bias of contemporaries and
critics. Josephine Herbst, William Attaway, Jack Conroy, Thomas Bell and Tillie Olsen, are among the radical writers whose work Foley reexamines. Her fresh approach to the U.S. radicals'
debates over experimentalism, the relation of art to propaganda, and the nature of proletarian literature recasts the relation of writers to the organized left. Her grasp of the left's positions on
the "Negro question" and the "woman question" enables a nuanced analysis of the relation of class to race and gender in the proletarian novel. Moreover, examining the articulation of political
doctrine in different novelistic modes, Foley develops a model for discussing the interplay between politics and literary conventions and genres. Radical Representations recovers a literature of
theoretical and artistic value meriting renewed attention form those interested in American literature, American studies, the U. S. left, and cultural studies generally.
"Religions teach their adherents how to see and feel at the same time, so learning to see is not a disembodied process but one hammered out on the forge of human need, social relations,
and material practice. Therefore, religions may be studied through the lens of salient visual themes. This book tells a history of Catholic and Protestant Christianity since the sixteenth century
by selecting visual themes that have shaped the development of the religion throughout the modern era. Chapters examine a variety of visual practices, including imagination, envisioning
nationhood, the likeness of Jesus, modern art as a spiritual quest, the material life of words, and the importance of images for education, devotion, worship, and domestic life."--Provided by
publisher.
Russia Washed in Blood, first published in full in 1932, is the longest and best-known work by Nikolai Kochkurov (1899–1938), who wrote under the pen-name Artyom Vesyoly. The novel,
more a series of extended episodes than a connected narrative with a plot and a hero, is a vivid fictionalised account of the events from the viewpoint of the ordinary soldier. The title of the
novel came to symbolise the tragic history of Russia in the 20th century. Born in Samara, on the banks of the Volga, the son of a waterside worker, Artyom Vesyoly was the first member of his
family to learn to read and write. He took part in the Civil War of 1918–1921 on the Red side, and at its conclusion began a prolific literary career. Vesyoly took as his main theme the horrific
events he had witnessed and participated in during the fierce fighting in Southern Russia between the contending forces – Red, White, Cossack, anarchist and others – and the effects of these
on the participants and unfortunate civilians caught between them.
FASCINATING NOVEL EXPLORES JESUS AND MARY’S CONTROVERSIAL BOND THROUGH THE LENSES OF CULTURAL, SOCIAL, POLITICAL AND HISTORICAL CONTEXTS. Mary
Magdalene and Jesus of Nazareth’s mysterious, legendary connection can only be realized by revisiting their story through its Greco-Roman, Mediterranean cultural context. Early theologians
censored details about theater, literature, dress, cuisine, wedding rituals, glass manufacturing, silk trade, politics and architecture of Mary Magdalene’s time when they did not fit dogma and
doctrine. Cultural Historian Carol Aldenhoven McKay retrieves these lost frameworks as the story line follows McKay’s meticulous reconstruction of a formerly forgotten way of life. Blood and
Silk: The Hidden Love Story of Mary Magdalene and Jesus of Nazareth is a novel fifteen years in the making.
The Forge The Decline and Rebirth of the American Military November 12, 1918 to December 6, 1941 Eric Hammel Because the United States military undertook its first World War II
offensive operations in the Pacific within only eight months of Pearl Harbor, most historians and readers of the war’s history depict and perceive the quick transition in 1942 from defensive war
to offensive war as a miracle. In the miraculous narrative Americans have written for themselves, the peace-loving and ill-prepared sleeping giant, the United States, is suddenly struck by
enemies who use her peace-loving ways against her, while a mere sprinkling of gallant, dedicated soldiers, sailors, and airmen fight overwhelming odds to barely hold the line against an
unremitting backdrop of tearful defeats. Meanwhile, U.S. industry suddenly—instantly—becomes a magical “Arsenal of Democracy” that produces uncountable tanks and ships and guns, not to
mention trained soldiers, sailors, and airmen in their legions, fleets, and air armadas that will smash the wiliest and most powerful enemies ever before confronted. The appearance of all that
materiel, and all those battle-ready young men so soon after the Pearl Harbor attack, looks exactly like a miracle. There was no miracle. Celebrated military historian Eric Hammel’s cool
appraisal of the facts reveals that America's stunning and overwhelming moral response to German and Japanese aggression in the mid- and late 1930s, a response that eventually brought a
huge portion of the globe within its embrace, was far less a miracle than an inexorable force of nature. America was a sleeping giant. But the decision to turn the entire force and will of a hardworking, innovative nation to arming for war was not made in the wake of Pearl Harbor. By Pearl Harbor, an alliance of the American government, American industry, and the American military
community was already close to complete preparedness. The real story of America’s preparations for World War II had begun in mid-November 1938. The Forge was previously published as
How America Saved the World. ERIC HAMMEL is a critically acclaimed military historian and author of nearly forty narrative and pictorial histories, including Chosin: Heroic Ordeal of the
Korean War, Fire in the Streets: The Battle for Hue, and Six Days in June. He has also written many titles on U.S. military operations in World War II, such as Guadalcanal: Starvation Island,
Guadalcanal: Decision at Sea, 76 Hours: The Invasion of Tarawa, and The Road to Big Week. Reviewed by Book News: “Hammel, a noted military historian and author, analyzes the military
build-up in the United States just prior to World War II and notes how this strategy was “deliberate, orderly and integrated.” Written for history buffs and general readers, this volume
characterizes the U.S. as a “sleeping giant” after the end of World War I as a new shift toward an expanded military-industrial complex was implemented, creating an “Arsenal of Democracy”
that would ultimately decide the outcome of World War II. Appendices include a list of the armies, corps, regiments and divisions in the Army and Navy as well as a list of major naval and
aircraft hardware.” Reviewed by Bookviews: [The Forge] by Eric Hammel tells how preparation for war was the reason that, following the Japanese attack on Pearl Harbor in 1941, the nation
was able to transition quickly to an offensive war. This excellent book tells why America was able to transform itself into what FDR called “the arsenal of democracy,” fielding armies in both
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the Asian and European theatres, while providing them with countless tanks and ships and guns. America may have been a sleeping giant when it came to the political events unfolding, but
the decision to turn the entire force of American industry toward the task of winning World War II had been made long before the initial attack on the homeland. It had, in fact, begun in 1938 as
the war clouds threatened. Those who criticize America’s current superpower status would do well to read this book and then wonder if preparing for war isn’t the best way to maintain the
peace.” Reviewed by Tom Ricks on his blog, The Best Defense: Readers of this blog will know that I am a fan of military historian Eric Hammel. I’ve been reading his new book [The Forge],
about the quiet fight at the end of the 1930s to prepare the U.S. military for World War II. This is not only an important story, but also a good read, with a strong grasp of significance: “By the
end of November 1941, the British army in North Africa—on its only active front against European fascism—was utterly stalemated in a battle of attrition it was bound to eventually lose.” (The
subsequent counterattack at el Alamein was undertaken, he notes, “with the aid of weapons and equipment made in America, not to mention American-manned combat aircraft.”) Reviewed
by BookLoons: Perhaps not everyone will agree with the opinions set forth in [The Forge], but Eric Hammel provides some strong arguments that the country was far better prepared for the
Second World War than most people believe. Those interested in U.S. history, especially military matters, will find this a captivating read and one that may alter a few misconceptions about
U.S. preparedness between the world wars.
This book constitutes the refereed proceedings of the 7th International Conference on Evolutionary Multi-Criterion Optimization, EMO 2013 held in Sheffield, UK, in March 2013. The 57
revised full papers presented were carefully reviewed and selected from 98 submissions. The papers are grouped in topical sections on plenary talks; new horizons; indicator-based methods;
aspects of algorithm design; pareto-based methods; hybrid MCDA; decomposition-based methods; classical MCDA; exploratory problem analysis; product and process applications;
aerospace and automotive applications; further real-world applications; and under-explored challenges.
Scholarship on immigration to America is a coin with two sides: how did America change immigrants, and how did they change America? Were the immigrants uprooted from their ancestral homes, leaving all
behind, or were they transplanted, bringing many aspects of their culture with them? Althoughhistorians agree with the transplantation concept, the notion of the melting pot, which suggests a complete loss of
the immigrant culture, persists in the public mind. The Oxford Handbook of American Immigration and Ethnicity explores how Americans think of themselves and how science, religion,period of migration,
gender, education, politics, and occupational mobility shape both this image and American life.Since the 1965 Immigration Act opened the gates to newer groups, historical writing on immigration and ethnicity
has evolved over the years to include numerous immigrant sources and to provide trenchant analyses of American immigration and ethnicity. For the first time, this handbook brings togetherthirty leading
scholars in the field to make sense of all the themes, methodologies, and trends that characterize the debate on American immigration. They examine a wide-range of topics, including pan-ethnicity,
whiteness, intermarriage, bilingualism, religion, museum ethnic displays,naturalization, regional mobility, census categorization, immigration legislation and its reception, ethnicity-related crime and gang
formation. The Oxford Handbook of American Immigration and Ethnicity explores the idea of assimilation in a multicultural society showing how deeply pan-ethnicitychanged American identity over the time.
1270 AD. The Holy Land is in turmoil. As the Crusader knights desperately await the arrival of Edward Longshanks and his relieving army, Sultan Baibaars targets his Mamluk hordes against their greatest
stronghold in Syria, the Krak des Chevaliers. A thousand miles away in Wales, fourteen-year-old Garyn learns a disturbing secret. It will drive him on a crusade of his own: a quest to avenge his family, save
his brother and in the process recover the holiest relic in the history of Christendom. As the Crusades ignite around him, Garyn learns this is a time of brutality and chivalry; of strong men with stronger hearts,
an era with no place for the weak. A searing and unforgettable novel of medieval warfare, Medieval – Blood of the Sword is perfect for fans of Christian Cameron and David Gilman.
Abraham Lincoln has long dominated the pantheon of American presidents. From his lavish memorial in Washington and immortalization on Mount Rushmore, one might assume he was a national hero rather
than a controversial president who came close to losing his 1864 bid for reelection. In Abraham Lincoln and the Forge of National Memory, Barry Schwartz aims at these contradictions in his study of Lincoln's
reputation, from the president's death through the industrial revolution to his apotheosis during the Progressive Era and First World War. Schwartz draws on a wide array of materials—painting and sculpture,
popular magazines and school textbooks, newspapers and oratory—to examine the role that Lincoln's memory has played in American life. He explains, for example, how dramatic funeral rites elevated
Lincoln's reputation even while funeral eulogists questioned his presidential actions, and how his reputation diminished and grew over the next four decades. Schwartz links transformations of Lincoln's image
to changes in the society. Commemorating Lincoln helped Americans to think about their country's development from a rural republic to an industrial democracy and to articulate the way economic and
political reform, military power, ethnic and race relations, and nationalism enhanced their conception of themselves as one people. Lincoln's memory assumed a double aspect of "mirror" and "lamp," acting at
once as a reflection of the nation's concerns and an illumination of its ideals, and Schwartz offers a fascinating view of these two functions as they were realized in the commemorative symbols of an everwidening circle of ethnic, religious, political, and regional communities. The first part of a study that will continue through the present, Abraham Lincoln and the Forge of National Memory is the story of how
America has shaped its past selectively and imaginatively around images rooted in a real person whose character and achievements helped shape his country's future.
Hunted by Death, one man will face the forces of Hell to get back home. Former Baltimore cop Eustace "Ace" Grant is on a quest to find lost sorcery. An apprentice shaman, Ace walks the spirit realm in
search of a cure for his terminal illness. When asked to recover a Civil War sword, Ace finds traces of a magic more potent than he's ever experienced. Forged in England by a smith in possession of the
Primal Flame, the blade had been intended for a different battle entirely - the one at the end of time. That battle upon us, it's up to Ace to recover the sword. Without it, the world as we know it will be plunged
into a nightmare. He'll find the sword or die trying. That is if his ghostly mentor, Atofo, will only let go of his soul...
In the Known Kingdoms, Twins are killed at birth. Twins harness energy in an unpredictable and dangerous way. Twins almost destroyed the world. When Ash and Rae’s secret is discovered and Rae is
kidnapped, Ash must learn to control his natural ability to manipulate the energy of his world to save her. Energy can’t be created or destroyed… but it can be harnessed… Two rules must always be observed.
Two rules everyone knows. Do not use energy from the living. Do not reanimate the dead. Ash will do anything to get Rae back…even breaking their sacred laws.
Author, intellectual, and social critic, Ralph Ellison (1914-94) was a pivotal figure in American literature and history and arguably the father of African American modernism. Universally acclaimed for his first
novel, Invisible Man, a masterpiece of modern fiction, Ellison was recognized with a stunning succession of honors, including the 1953 National Book Award. Despite his literary accomplishments and political
activism, however, Ellison has received surprisingly sparse treatment from biographers. Lawrence Jackson’s biography of Ellison, the first when it was published in 2002, focuses on the author’s early life.
Powerfully enhanced by rare photographs, this work draws from archives, literary correspondence, and interviews with Ellison’s relatives, friends, and associates. Tracing the writer’s path from poverty in
dust bowl Oklahoma to his rise among the literary elite, Jackson explores Ellison’s important relationships with other stars, particularly Langston Hughes and Richard Wright, and examines his previously
undocumented involvement in the Socialist Left of the 1930s and 1940s, the black radical rights movement of the same period, and the League of American Writers. The result is a fascinating portrait of a
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fraternal cadre of important black writers and critics--and the singularly complex and intriguing man at its center.
Writers of the Black Chicago Renaissance comprehensively explores the contours and content of the Black Chicago Renaissance, a creative movement that emerged from the crucible of rigid segregation in
Chicago's "Black Belt" from the 1930s through the 1960s. Heavily influenced by the Harlem Renaissance and the Chicago Renaissance of white writers, its participants were invested in political activism and
social change as much as literature, art, and aesthetics. The revolutionary writing of this era produced some of the first great accolades for African American literature and set up much of the important writing
that came to fruition in the Black Arts Movement. The volume covers a vast collection of subjects, including many important writers such as Richard Wright, Gwendolyn Brooks, and Lorraine Hansberry as well
as cultural products such as black newspapers, music, and theater. The book includes individual entries by experts on each subject; a discography and filmography that highlight important writers, musicians,
films, and cultural presentations; and an introduction that relates the Harlem Renaissance, the white Chicago Renaissance, the black Chicago Renaissance, and the Black Arts Movement. Contributors are
Robert Butler, Robert H. Cataliotti, Maryemma Graham, James C. Hall, James L. Hill, Michael Hill, Lovalerie King, Lawrence Jackson, Angelene Jamison-Hall, Keith Leonard, Lisbeth Lipari, Bill V. Mullen,
Patrick Naick, William R. Nash, Charlene Regester, Kimberly Ruffin, Elizabeth Schultz, Joyce Hope Scott, James Smethurst, Kimberly M. Stanley, Kathryn Waddell Takara, Steven C. Tracy, Zoe Trodd, Alan
Wald, Jamal Eric Watson, Donyel Hobbs Williams, Stephen Caldwell Wright, and Richard Yarborough.

African-American authors have consistently explored the political dimensions of literature and its ability to affect social change. African-American literature has also provided an essential
framework for shaping cultural identity and solidarity. From the early slave narratives to the folklore and dialect verse of the Harlem Renaissance to the modern novels of today
Gathers selections from the writings of fifty African American authors depicting white people and their actions, beliefs, and role in society
On the eve of St. Medard's Day in the year 1281, the moon, which had just risen, was shining brightly upon the imperial free city of Nuremberg; its rays found their way into the street leading
from the strong Marienthurm to the Frauenthor, but entrance to the Ortlieb mansion was barred by a house, a watchtower, and—most successfully of all—by a tall linden tree. Yet there was
something to be seen here which even now, when Nuremberg sheltered the Emperor Rudolph and so many secular and ecclesiastical princes, counts, and knights, awakened Luna's curiosity.
True, this something had naught in common with the brilliant spectacles of which there was no lack during this month of June; on the contrary, it was very quiet here. An imperial command
prohibited the soldiery from moving about the city at night, and the Frauenthor, through which during the day plenty of people and cattle passed in and out had been closed long before. Very
few of the worthy burghers—who went to bed betimes and rose so early that they rarely had leisure to enjoy the moonlight long—passed here at this hour. The last one, an honest master
weaver, had moved with a very crooked gait. As he saw the moon double—like everything else around and above him—he had wondered whether the man up there had a wife. He expected no
very pleasant reception from his own at home. The watchman, who—the moon did not exactly know why—lingered a short time in front of the Ortlieb mansion, followed the burgher. Then came
a priest who, with the sacristan and several lantern bearers, was carrying the sacrament to a dying man in St. Clarengasse. There was usually more to be seen at this hour on the other side of
the city—the northwestern quarter—where the fortress rose on its hill, dominating the Thiergartenthor at its foot; for the Emperor Rudolph occupied the castle, and his brother-in-law, Burgrave
Friedrich von Zollern, his own residence. This evening, however, there was little movement even there; the Emperor and his court, the Burgrave and his train, with all the secular and
ecclesiastical princes, counts, and knights, had gone to the Town Hall with their ladies. High revel was held there, and inspiring music echoed through the open windows of the spacious
apartment, where the Emperor Rudolph also remained during the ball. Here the moonbeams might have been reflected from glittering steel or the gold, silver, and gems adorning helmets,
diadems, and gala robes; or they might surely have found an opportunity to sparkle on the ripples of the Pegnitz River, which divided the city into halves; but the heavenly wanderer, from the
earliest times, has preferred leafy hidden nooks to scenes of noisy gaiety, a dim light to a brilliant glare. Luna likes best to gaze where there is a secret to be discovered, and mortals have
always been glad to choose her as a confidante. Something exactly suited to her taste must surely be going on just now near the linden which, in all the splendour of fullest bloom, shaded the
street in front of the Ortlieb mansion; for she had seen two fair girls grow up in the ancient dwelling with the carved escutcheon above the lofty oak door, and the ample garden—and the
younger, from her earliest childhood, had been on especially intimate terms with her.
The second of three volumes by Wald that track the political and personal lives of several generations of U.S. left-wing writers, this volume carries forward the chronicle launched in Exiles from
a Future Time. In this volume Wald delves into literary, em
Once hailed as a promising new way to think about law and as opening a vital conversation about literature the question is whether the law and literature enterprise has lived up to its initial
promise. This is a contemporary study of law and literature. It includes contributions by an international group of leading scholars.
This book tests critical reassessments of US radical writing of the 1930s against recent developments in theories of modernism and the avant-garde. Multidisciplinary in approach, it considers
poetry, fiction, classical music, commercial art, jazz, and popular contests (such as dance marathons and bingo). Relating close readings to social and economic contexts over the period
1856–1952, it centers in on a key author or text in each chapter, providing an unfolding, chronological narrative, while at the same time offering nuanced updates on existing debates. Part One
focuses on the roots of the 1930s proletarian movement in poetry and music of the nineteenth and early twentieth centuries. Part Two analyzes the output of proletarian novelists, considered
alongside contemporaneous works by established modernist authors as well as more mainstream, popular titles.
More than 500 alphabetically arranged entries by more than 200 expert contributors overview the complex relationship between literature and politics.
Subtitle on cover: The origins and structures of alchemy.
The Muse in Bronzeville, a dynamic reappraisal of a neglected period in African American cultural history, is the first comprehensive critical study of the creative awakening that occurred on
Chicago's South Side from the early 1930s to the cold war. Coming of age during the hard Depression years and in the wake of the Great Migration, this generation of Black creative artists
produced works of literature, music, and visual art fully comparable in distinction and scope to the achievements of the Harlem Renaissance. This highly informative and accessible work,
enhanced with reproductions of paintings of the same period, examines Black Chicago's "Renaissance" through richly anecdotal profiles of such figures as Richard Wright, Gwendolyn Brooks,
Margaret Walker, Charles White, Gordon Parks, Horace Cayton, Muddy Waters, Mahalia Jackson, and Katherine Dunham. Robert Bone and Richard A. Courage make a powerful case for
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moving Chicago's Bronzeville, long overshadowed by New York's Harlem, from a peripheral to a central position within African American and American studies.
Reproduction of the original: In the Fire of the Forge by Georg Ebers
Once, the Migan man known as Duncan Runehand had been a master thief: a night stalker with gifts so strange that the very shadows called him brother. He took what he wanted and cared
for nothing but slaking his own avarice. Then on one accursed night he stole the Black Diamond, an ancient relic tied to an otherworldly horror. His theft would trigger ten years of nightmare
and fear that would savage the wondrous land of Aderet and see a living blasphemy set loose to devour the land and the souls of its people. Now, unable to bear the consequences of his
greed, Duncan seeks redemption by hunting down his fellow thieves. But his past is not finished with him. Hunted by assassins, stalked by supernatural evil, and watched by powers beyond
his ken, Duncan will step beyond self-reliance and learn the power of the greatest authority of all. With a strong spiritual vision and inspirational message, Dark Brand chronicles a tale of hope
and redemption that will alter the destiny of a world.
Presents alphabetical entries that cover African American history and culture from 1619 to the present day.
Alphabetically arranged entries in five chronological volumes focus on individual authors, works, and topics related to multiethnic American literature.
Representing an international gathering of scholars, Fields Watered with Blood constitutes the first critical assessment of the full scope of Margaret Walker’s literary career. As they discuss
Walker’s work, including the landmark poetry collection For My People and the novel Jubilee, the contributors reveal the complex interplay of concerns and themes in Walker’s writing:
folklore and prophecy, place and space, history and politics, gender and race. In addition, the contributors remark on how Walker’s emphases on spirituality and on dignity in her daily life
make themselves felt in her writings and show how Walker’s accomplishments as a scholar, teacher, activist, mother, and family elder influenced what and how she wrote. A brief biography,
an interview with literary critic Claudia Tate, a chronology of major events in Walker’s life, and a selected bibliography round out this collection, which will do much to further our understanding
of the writer whom poet Nikki Giovanni once called “the most famous person nobody knows.”

Three African-American brothers leave their home in the Kentucky hills to work in the steel mills of Pittsburgh prior to World War One, in a saga of the great black migration and
the harsh realities of industrialization. Reprint.
Caina Amalas is a Ghost nightfigher, a spy and agent of the Emperor, and time and time again she has overcome mighty foes through boldness and cunning. But even her
boldness might not be enough to stop the coming destruction. A secretive cabal of sorcerers has created a weapon so powerful that its wielder will have dominion over the entire
world - and the weapon is for sale to the highest bidder. Unless Caina unravels the sorcerers' secrets, uncounted millions will perish in the weapon's wrath. Starting with her...
Ranging from 1861 to the present day, an anthology of works by many of Chicago's leading black writers includes poetry, fiction, drama, essays, journalism, and historical and
social commentary, by W. E. B. Du Bois, Gwendolyn Brooks, Lorraine Hansberry, Langston Hughes, Ida B. Wells, Richard Wright, Charles Johnson, and many others.
Simultaneous.
Mythologized as the era of the “good war” and the “Greatest Generation,” the 1940s are frequently understood as a more heroic, uncomplicated time in American history. Yet
just below the surface, a sense of dread, alienation, and the haunting specter of radical evil permeated American art and literature. Writers returned home from World War II and
gave form to their disorienting experiences of violence and cruelty. They probed the darkness that the war opened up and confronted bigotry, existential guilt, ecological
concerns, and fear about the nature and survival of the human race. In Facing the Abyss, George Hutchinson offers readings of individual works and the larger intellectual and
cultural scene to reveal the 1940s as a period of profound and influential accomplishment. Facing the Abyss examines the relation of aesthetics to politics, the idea of
universalism, and the connections among authors across racial, ethnic, and gender divisions. Modernist and avant-garde styles were absorbed into popular culture as writers and
artists turned away from social realism to emphasize the process of artistic creation. Hutchinson explores a range of important writers, from Saul Bellow and Mary McCarthy to
Richard Wright and James Baldwin. African American and Jewish novelists critiqued racism and anti-Semitism, women writers pushed back on the misogyny unleashed during
the war, and authors such as Gore Vidal and Tennessee Williams reflected a new openness in the depiction of homosexuality. The decade also witnessed an awakening of
American environmental and ecological consciousness. Hutchinson argues that despite the individualized experiences depicted in these works, a common belief in art’s ability to
communicate the universal in particulars united the most important works of literature and art during the 1940s. Hutchinson’s capacious view of American literary and cultural
history masterfully weaves together a wide range of creative and intellectual expression into a sweeping new narrative of this pivotal decade.
The essays in this 1994 book aim to integrate labour history within the broader discipline of social history and to demonstrate the continuing vitality and validity of the subdiscipline. Each essay is in itself a response to criticisms of the ways in which labour historians have approached their subjects.
Copyright: a5196b11416f0f8f89ab91071f74e1ad

Page 4/4

Copyright : icl-ifa.co.uk

